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“NOT TO BE MISSED” says The New Yorker 


The Official Art Souvenir 
OF THE NEW YORK WORLDS FAIR 


Masterpieces of Art Exhibition 


170 PAGES, Size 9 x 12 inches 
130 LARGE HALFTONE ILLUSTRATIONS 


and 9 Reproductions in Full Colors 


HE magnificent Masterpieces of Art Exhibition at the New York World's 
Fair provides an unparalleled opportunity for visitors to see the largest 
group of famous examples of European painting ever assembled for public 
display in America. To assist your enjoyment and understanding of the 
$30,000,000.00 worth of world renowned 
Be ia Te ) 4 art on view, a lavish, richly illustrated 
Guide & Picture book i volume has been sublished. The Official 
ae an Souvenir Guide & Picture Book includes, 
as well, a Foreword by Dr. William R. 
Valentiner, Director-General of the Exhi- 
bition and an Introduction or Historical 
Survey by Dr. Alfred M. Frankfurter, 
Editor of THE ART NEWS, containing 
an enlightening review of the five hun- 
dred years of art covered by the exhibi- 
tion. The convenient coupon below will 
—E —E bring you this handsome volume to be 
THE NINE FULL PAGE your GUIDE to the exhibition before your 
COLORPLATES ARE visit and your SOUVENIR afterwards. 
SHOWN AT THE RIGHT $125 
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THIS BOOK is a compact guide and a broad compen- 
dium of reproductions. The illustrations have been 
compiled with a view toward aiding in a general review 
of the period covered by the exhibition. The historical 
survey is arranged in the order of the galleries, of which 
a ground plan and key are included, with marginal 


ART ASSOCIATES, INC. 
MASTERPIECES OF ART 
WORLD'S FAIR, NEW YORK 


: ‘ NAME 
references to the galleries where the works discussed 

will be seen, as well as references to the works 

illustrated. ADDRESS 


HOGARTH 
“The Graham 
Children’ 
Lent by 
The National 
Gallery, London. 


VERMEER 
“The Milkmaid’’ 
Lent by The 
Rijksmuseum, 
Amsterdam. 


CHARDIN 
“La Bénédicité”’ 
Lent by The 
Louvre, Paris. 


SASSETTA 
“The Journey 
of the Magi’’ 
Lent by 
Mr. Maitland 
F. Griggs, 
New York. 


HANS HOLBEIN 
THE YOUNGER 
“Edward VI"’ 
Lent by 
The Bache 
Collection, 
New York. 


GERARD DAVID 


Annunciation”’ 
Lent by 
Mr. Edward 8S. 
Harkness, 
New York. 


BARTOLOMEO 
VENETO 
“Portrait of a 
Man” 
Lent by 
Mr. Samuel H. 
Kress. 
New York. 


REMBRANDT 
‘“Self-Portrait’’ 
Lent by 
The Mellon 
Collection. 
National Gallery 


Washington, D.C. 


GOYA 
“Don Manuel 
Osorio’’ 
Lent by 
The Bache 
Collection, 
New York. 


Please send me the Guide & Picture Book. | enclose my remittance for $1.25. 
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For over one hundred and fifty years CHRISTIE'S has been world 
renowned. They have had the privilege of selling, in their Great 
Rooms, most of the Famous Collections of Works of Art which have 
been dispersed at auction in England over that period, and their 
unrivalled experience is at the disposal of all who may wish to consult 
them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
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The Commission, in the event of a sale being effected, is 


SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent. 


The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS | 
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Van Gogh: La Berceuse (Madame Roulin), lent by Mr. John T. 

Spaulding to the current exhibition of “Paintings, Drawings and 
| Prints from Private Collections in New England” at the Boston 
Museum of Fine Arts (see article on page 10) 
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ARCHITECTURAL MODELS 


Accent on Display Techniques in the Providence Show 


BY HENRY-RUSSELL HITCHCOCK, JR. 


N 1891 the Metropolitan Museum published a Tentative List 
of Objects Desirable for a Collection of Casts, Sculptural and 
Architectural. In those days exhibitions of architecture in a 

museum consisted chiefly of plaster casts of the Classical orders and 
of other fragments of detail at full scale. Since then a sharp, indeed 
too sharp a reaction has set in against casts; and many “objects, 
sculptural and architectural,” have been destroyed which might 
possibly have found an appreciative home in some educational in- 
stitution. Only the Germanic Museum at Harvard, perhaps, still 
has the courage to give its best space and considerable ingenuity of 
installation to such secondhand material. 

With the casts, at best, were also displayed models of Parthenons 
and Pantheons, when they could be afforded, and although their 
appeal must be somewhat suspect—wouldn’t a well made model of 
even a very ugly big building be somehow fascinating for its dex- 
trous craftsmanshipr—they are still, when they can be afforded, 
the most effective elements in modern architectural exhibits, when 
sufficiently explained by means of other material. Architecture in 
museums in the early twentieth century after the casts began to be 
relegated to the basement and the dump-heap meant chiefly in- 
terior architecture: American Wings replaced in the enthusiasm of 
directors and public alike the earlier Halls of Casts. But period 
rooms are not architecture in the fullest sense and the attempt to 
complement these palatial or humble interiors of the past with frag- 
ments of exterior detail lent an undue emphasis to detail in archi- 
tecture and undoubtedly encouraged the finicking antiquarianism 
of much actual building 
in the present century. 

In the exhibition of 
Rhode Island architec- 
ture at the Museum of 
Art of the Rhode Island 
School of Design this 
summer we have tried 
to exploit a new tradi- 
tion of architectural ex- 
hibition which has been 
developed in this coun- 
try, particularly at the 
Museum of Modern 
Art, in the last ten 
years. According to this 
new tradition the dis- 
play of architecture in 
the museum belongs 
most fully to the cycle 
of temporary exhibi- 
tions—(The technique 
of incorporating the ar- 
chitectural background 

ideologically in the per- 
manent galleries which 
Dr. Dorner developed 
at Hanover will, how- 


RHODE ISLAND SCHOOL OF 
DESIGN 
COLONY HOUSE IN 
NEWPORT DATED 1739 


ever, gradually be extended in the reinstallation of the Providence 
galleries now under way.) As with any effective temporary exhibi- 
tion, a display of architecture requires a scenario and can be crystal- 
lized in a parallel catalogue of booklike proportions. An exhibition 
may last for only a month or so and be visible only to a few thou- 
sand but the book-catalogue insures that the results of the intel- 
lectual effort that went into the original organization of the ex- 
hibition shall be permanently available, and to all who are inter- 
ested, whether they can get to the exhibition or not. 

The essentials of an architectural exhibition today, once the sce- 
nario is organized on paper, are photographs, plenty of them and 
of as high intrinsic quality as possible, and skillful, positively in- 
teresting installation. That is, the photographs, or at least a con- 
siderable proportion of them, should be good enough to be shown 
in their own right as photographs—no cast can have such intrinsic 
value—and the installation should be not merely tasteful, inoffen- 
sive, but stimulating, exciting in its own right. It is possible, of 
course, to “‘over-install’’ exhibitions of this character, and it has 
been done, but the fault is venial in a temporary exhibition; and, 
while over-installation will be apparent and even at times acutely 
unpleasant to those who are already seriously interested in the ma- 
terial of the exhibition, it may often be justified, like a fault of taste 
in an advertisement, by its ability to draw and hold those who would 
otherwise not be attracted to the exhibition at all or who would come 
merely for the dubious comfort of sentimental recognition. For it is 
the duty of those who organize architectural shows not merely to 
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THE SMALL DRAWING ROOM FROM THE CELEBRATED JOHN BROWN HOUSE BUILT IN 1786 IN PROVIDENCE BY JOSEPH BROWN 
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EXHIBITED AT THE MUSEUM OF ART, RHODE ISLAND SCHOOL OF DESIGN, PROVIDENCE 


CHESTNUT HILL BAPTIST CHURCH, EXETER, BUILT IN 1838, SHOWING 


present the past in a familiar guise, but to assist everyone to see it 
more clearly, to understand and appreciate aspects currently neg- 
lected, and possibly even to look at all architecture with a fresher 
vision, 

Hence the installation of an architectural exhibition is not a mere 
matter of photographs and labels and coloured backgrounds. Mod- 
els are important for their popular appeal and because, where photo- 
graphs are flat, they are three dimensional; plans are important for 
those who are capable of realizing that architecture is more than 
pictorial images; real fragments are important, not merely elab- 
orate details, but humble things, the actual materials of which 
buildings are made. And finally of course furniture, old views, 
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everything which can round out and complete our vision of the past 
as it was. 

These ideas we have tried to carry out in Providence. They are 
not new; but they have hitherto been developed particularly, per- 
haps, for the display of modern architecture. Except for the Museum 
of Modern Art’s Paris exhibition last year of “Three Hundred 
Years of American Architecture’—which apparently was partic- 
ularly successful with the French public—it has rarely been used 
for architecture of the past. There is some temerity, perhaps, in 
carrying it into the field of the American past which has often 
seemed the preserve of the local antiquarian. But if we believe in 

(Continued on page 19) 








The Evolution of American Taste 


150 Years of Collecting Strikingly Recorded in Boston 


. IS a familiar axiom that 


to discover the true index to a 


person's character one must turn to the surroundings in which 


he lives 
pictures he sees fit to hang on his walls 
over a long period in a given locality 
there is an even wider opportunity to 
look into tastes, minds and modes ol 
life: the cultural background of suc- 
cessive generations which imparts its 
particular flavor to an entire section 
of the country and in which our 
present day traditions are rooted. 

It is this valuable historical aspect 
of the theme which the Boston 
Museum of Fine Arts has elected to 
go into as its contribution to the joint 
undertaking of seven New England 
museums which, for the duration ol 
the Fair, are collaborating in a series 
of interrelated shows covering the ar- 
tistic background of the region. Its 
current exhibition, which consists of 
nearly three hundred items lent from 
private collections throughout New 
England, traces the evolution of taste 
over a period of nearly a century and 
a half. 

The history of American collecting 
proper actually goes back little over 
fifty years, the earlier travelers having 
been, for the most part, content with 
copies or engravings of the famous 
pictures which they had become fa- 
miliar with while taking the Grand 
Tour. Collecting in the days of the 
young Republic was, on the whole, 
intermittent and consisted of com- 
missioning a portrait or acquiring 
sentimental bric-a-brac which, how- 
ever charming, was more often bad 
than good. A notable exception to 
this, and the first picture in the ex- 
hibition to come to America, is the 
superb little Watteau Pierrot Content 
which was acquired by the Henry 
Cary in the late eighteenth century. 
Its purchase is the more astonishing 
in that, until our own day, the French 
Rococo masters were little thought 
of in this country, taste having fol- 
lowed the English mode for the Vene- 
tians and the Flemish seventeenth 
century masters. The canvas, charm- 
ing in color and delightful in its 
recreation of the fantastic, gay yet 
decadent society of eighteenth century 
France, is one of the distinct attrac- 
tions of the show. 

After the Civil War the systematic 
collection of pictures was begun on 
the broader scale which exists today. 
Bostonians like Martin Brimmer, 


the books he reads, the decoration of his rooms, the 


. In the art privately collected 


and | he City on the Hill, formerly owned by Quincy Adams Shaw, 
are superb of their type and testify to discriminating personal taste. 


In Paris in 187! 


Peter Chardon Brooks acquired the famous 


Sheepshearer by Millet, lent to the exhibition by Mrs. R. M. Salton- 
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CONTENT,” 


AND MRS 


S. D. Warren, Edward Hooper, Quincy Adams Shaw and Peter 
Chardon Brooks began to acquire paintings by Corot, Millet and 
the Barbizon School. Two of the charming Corots in the exhibi- 
tion, The Valley of the Marcoussis from the Warren Collection 
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stall, which, in its feeling for form 
and its bold construction, is unrivalled 
in Millet’s production. 

Ihe next generation of collectors 
were those of the 1890's and early 
1900's who assembled for the most 
part the work of the French Impres- 
sionists, introduced to this country 
principally through the firm = of 
Durand-Ruel and sold in Boston 
through the old Brooks-Reid Gallery. 
The late Harris Whittemore and his 
friend Alfred Pope at that time 
brought together a group of nineteenth 
century French paintings and prints 
which rivalled even the Havemeyer 
Collection. If the only canvas repre- 
senting this era in the exhibition were 
the superb Renoir Girl with Cat, this 
alone would serve to make it a notable 
one. As much may be said for the 
celebrated Manet Street Singer, for- 
merly in the collection of Mrs. J. 
Montgomery Sears. 

And in the meantime the vogue 
for old masters, particularly Italian 
masters, had come in. While Mrs. 
Jack Gardner was putting the finish- 
ing touches on her palace, collectors 
such as Francis Bartlett and Wash- 
ington B. Thomas were setting the 
example which has been so eagerly 
taken up in our day. 

Among a wealth of early Italian 
paintings, giving this collection the 
aspect of a museum within a museum, 
are a Jacopo da Cione, a superb 
Guariento di Arpo and a triptych by 
the rare Simone da Bologna, all lent 
from the rich collection of Mrs. Kings- 
ley Porter. Complementing them are 
the moving Pieta given to Andrea da 
Firenze, the Bernardo Daddi dip- 
tych and the two highly decorative 
tempera panels of Giovanni da Ponte 
lent by Mr. Frank C. Smith whose 
Patinir St. Jerome is also one of the 
highlights of the Flemish group. The 
latter section is strengthened by two 
important works which figured in the 
recent Worcester-Philadelphia Flem- 
ish show: an Annunciation of the 
School of Bruges and The Investiture 
of St. Ildefonso by a Memling fol- 
lower, both from the collection of Mr. 
Aldus C. Higgins. Here may further 
be noted a Michael Sweerts originally 
in the Thomas Collection, a Van 


Dyck portrait, an animated Rubens composition which was also 
admired in Worcester and Philadelphia, and two vertical panels 


by the Master of Frankfort. 
Among Renaissance works which have the added interest of 
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having been virtually in hiding for a number of years are the 
Correggio Holy Family and the Infant St. John. Likewise Tin- 
toretto’s Adoration of the Shepherds, reappearing after a long 
interval, shows an entirely different treatment of the subject 
from any of his better known versions of the theme. Head of a 
Man by the same artist is presumed to be a self-portrait. Both 
lent by the Misses Norton whose decorative, 
sumptuously costumed Lady of the Contarini Family attributed 
to Veronese, together with Mrs. Horatio Curtis’ Guardi, com- 
pletes an attractive Venetian group. 

[he Spanish school is represented by two paintings by Goya 
and two by El Greco, a St, Francts and The Feast in the House 
of Simon the Leper, the latter from the collection of Mr. and Mrs. 
Joseph Winterbotham and shown publicly for the first time 
in many years. Also included in the group are two notable works 
of Velasquez: The Servant and The Grape Gatherer, little known 
paintings in that early style of the master when he was probably 
influenced by Caravaggio. 

Three magnificent Rembrandts form another focal point in 
the exhibition. These are an early portrait usually regarded as 
Liesbeth van Rijn, lent by Mr. Robert Treat Paine, 2nd, a land- 
scape, and a later Portrait of a 
Gentleman from the collection 
of the Hon. Alvan T, Fuller. 
To the latter the Museum is 
further indebted for a rosy- 
toned Piazzetta, 7 be Madonna 
of the Rosary, a comparatively 
rare subject with the Venetian 
painter, for the handsome 
Musters of Reynolds 
which was here last 
vear, for a Turner sunset view 
of Tbe Dogana and the Salute 
and for Renoir’s Place de la 
Trinité which so delightfully 
evokes the atmosphere of nine- 
teenth century Paris. 

Robert Treat Paine 2nd has 
also enriched the show by his 
magnificent Cézanne study of 
Mme. Cézanne in a Red Arm- 
chair and by one of the cele- 
brated self-portraits showing 
the artist in a blue beret and 
against a_ grey back- 
ground. The Paine Fragonard, 
whose subject, in which melt- 
ing adolescence is joined to ex- 
treme sophistication, is tradi- 
tionally believed to represent 
the artist’s wife, is one of the 
most irresistible pictures in the 
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show. It is complemented by ex- 
amples of Chardin, Nattier and 
Hubert Robert, the latter two 
graceful studies evoking the 
Classical themes so popular at 
the time. The rarity of French 
works of the seventeenth cen- 
tury as well as the fact that it 
was perhaps inspired by a well 
known Poussin in the Louvre 
gives a special interest to the 
self-portrait by Philippe . de 
Champaigne. 

One notable painting has 
been lent from an anonymous 
collection outside of New Eng- 
land. This is the altarpiece 
known as [he Madonna of 
Ypres, a triptych with wings 
comparable in scale to the fa- 
mous Van Eyck altarpiece in 
Ghent. The central panel shows 
Nicholas Maelbeke, for whom 
the work was ordered, kneeling 
before the Virgin and Child 
beneath a Gothic colonnade 
opening onto a widespread 
landscape. He is dressed in the 
rochet and cope of the Provost 
of St. Martin’s Church at Ypres and holds the accompanying 
staff of office. On the wings are represented Gideon and Aaron, 
together with the Burning Bush and the Sanctuary described in 
Ezekial. Though the completion of the painting was cut short by 
Van Eyck’s death in 1441, this work won immediate fame, no 
less than five contemporary copies of the central panel being 
recorded. The painting hung in St. Martin’s Church until the 
eighteenth century. 

Among the present generation of New England collectors, too 
numerous to mention here, a catholic taste has been directed as 
much toward moderns as toward the old masters, Thus we find a 
magnificent Van Gogh group, including a great self-portrait 
painted between 1886 and 1888, La Berceuse (reproduced on the 
cover of this issue) from the collection of Mr. John T. Spaulding, 
a masterpiece both of decoration and of brilliant color harmonies, 
a restaurant scene of 1896 and three landscapes. The Gauguins, 
including a symbolical Portrait of Meyer de Haan, from the col- 
lection of Mrs. Quincy Shaw McKean, and two Tahitian figure 
compositions are likewise of high quality, Two Rousseaus include 
lOmbrelle Rose and a poetic composition of a piping goatherd. 

The black and white section of the show is in every way a fit- 
ting complement to the oils, this event as a whole not only serving 
to increase our knowledge of the masters concerned, but giving a 
concrete picture of the culture and taste which has become so 
firmly rooted a New England tradition. 








SUMMER SESSION 


Regtonal Tour 


In Watercolor 


ROM a single glance at the 

watercolors which fill the fine 

exhibition galleries of the Ad- 
dison Gallery of American Art the 
intention of the exhibit is plain, for 
the fact that one is in New England 
is evident from the moment the vis- 
itor enters. It is with this entirely 
characteristic show, which could be 
identified with no other sector of the 
country, that Andover strengthens 
the impressive review of New En- 
gland’s artistic past and present to 
which this dedicated and 
which may be seen in seven museums 
throughout the region for the re- 
mainder of the season. 

There is a logical reason for the 
popularity of watercolor throughout 
the length and breadth of the Rock- 
bound Coast, for many New England 
artists of the last generation not only 
excelled but, in some cases, made 
their reputation in the medium. 
Memories of Winslow Homer are 
still vivid; Maurice Prendergast, Sargent, La Farge and Dodge Me- 
Knight also claimed ardent followers. All these artists belonged to 
the period before the rise of industry and its accompanying social 
implications; their first and only love was nature, preferably un- 
touched by man. The modern New England watercolorist has in- 
herited this love. If the predominant spirit of the show is one of 
idyllic remoteness, it is because of the potency of a tradition whose 
literary antecedents go back to Thoreau and Emerson. 

A first result of this wide dissemination of watercolor is to en- 
force a standard of performance which it would be hard to rival 
elsewhere. Techniques, moreover, are individual, and it is interest- 
ing, for example, to compare two coastal themes as interpreted in 


issue 1S 


JOUN WHORF, IN “WINTER 


ZA Yeas Pls i “~~ age. 


EXHIBITED AT THE ADDISON GALLERY OF AMERICAN ART, ANDOVER 
“BUCKS HARBOR, MAINE,” BY CARL CUTLER, STRONG IN PATTERN, TERSE IN TREATMENT 
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THE ADDISON GALLERY OF AMERICAN ART, ANDOVER 


THE SPIRIT OF A VANISHING ERA 
Carl Cutler’s vigorously patterned Bucks Harbor, Maine, with the 
suave, dream-like view of Gloucester’s waterfront which Katherine 
Sturgis renders with Oriental economy of means. A distinctly ex- 
citing work is Walt Killam’s tumultuous hurricane view entitled 
Destruction No. z, which describes in sharp, cutting line. Long, 
smooth washes of heavy color, on the other hand, distinguish Ralph 
W. Gray's Cranberry Pickers, so satisfyingly designed and con- 
cisely executed. 

Characteristic jumbled backyard views have provided Leon Hov- 
sepian with material for his gay, patterned papers which show an 
unexpected originality of vision. Among the accepted interpreters 
of the New England scene A. Lassell Ripley and John Whorf take 
first place. The latter’s Wunter, 
North Boston, carries the nostalgic 
charm of a street which, without 
being shabby or sordid, has an air 
of having been left behind by the 
modern world. There are also 
Waldo Peirce’s magnetic render- 
ings of sunlight on the Maine coast 
and Walton Blodget’s crisp view of 
old white houses on a tidy elm- 
shaded street. A popular work 
proved to be Paul Sample’s deli- 
cate, concise Grey Day, White 
River Junction. In contrast to the 
latter's tight technique Charles 
Kaeselau’s The Pool, Wellfleet 
stands out for freedom and dash, 
while a romantic note may be de- 
tected in Whitaker’s houses and in 
Helen Dickson’s lonely beach scene. 

This is a particularly ingratiat- 
ing show for the fact that the pic- 
tures have been hung by threes, en- 
abling the visitor to form a defi- 
nite idea of the artist’s style. Sub- 
ject matter being geographically 
limited, one receives a strong im- 
pression of the actual charm of the 
countryside. Above all, New En- 
gland artists would seem to paint 
with a sense of underlying enjoy- 
ment which is becoming rare today. 
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WO hundred and fifty of 

the finest examples of na- 

tive silver, representing 
fifty selected craftsmen who 
worked over the period between 
165c¢ and 1800, give a brilliant 
review at the Yale Gallery of 
Fine Arts of America’s golden 
age of silver making. The show, 
which presents the wealth of 
material already in the Mabel 
Brady Garvan Collections 
augmented by loans from pri- 
vate individuals and from 
churches, offers an array of 
“plate of rare device... of 
rich exquisite form” such as 
may seldom be seen together. 

With the history of Ameri- 
can silver is unfolded the story 
of Colonial and Republican 
life and here Soston plays a 
leading part, even boasting 
patrons from Newport which 
was in itself a flourishing cen- 
ter of the craft in the early 
eighteenth century. The first 
Puritans brought with them 
what plate they had, and much 
of it, although domestic in 
origin, was presented to the 
New England churches for use 
in their communion service. 
These severely plain Cromwel- 
lian pieces formed the models 
for the earliest silversmiths in 
the Colonies, such as John Hull 
and Robert Sanderson who pro- 
duced austerely beautiful ex- 
amples such as the two stand- 
ing cups in the show. 

By the end of the seven- 
teenth century the work of 
three eminent Boston silver- 
smiths, Jeremiah Dummer, 
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PAIR OF CANDLESTICKS 
BY DUMMER, 1686 (TOP) 


PAUL REVERE OVAL TRAY 
EXECUTED IN 1707 (ABOVE) 


GADROONED COVERED CUP 
BY EDW. WINSLOW (LEFT) 


SCROLL HANDLE TANKARD 
BY JOHN CONEY (RIGHT) 
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Masterpieces of New England Silver 


Yale’s Contribution to the Local Program 


John Coney and Edward Win- 
slow, was in great demand 
throughout New England. To 
them we are indebted for some 
of the finest pieces on view, 
such as the stately pair of 
candlesticks in the form of clus- 
tered columns made by Dum- 
mer in 1686. By the turn of the 
century silver became more 
ornate and gayer. A magnifi- 
cent example is the gourd- 
shaped Coney caudle cup—one 
of nearly thirty signed pieces. 
The luxurious styles of the 
eighteenth century soon found 
a reflection in the flutings and 
gadroonings of the two Win- 
slow sugar boxes, which are of 
a richness in keeping with the 
scarcity of this household ar- 
ticle. Magnificent standing 
salts recall its honorary office 
and a small and dainty tank- 
ard made for a lady by John 
Noyes is a reminder of how 
general drinking was in the 
good old days. Other interest- 
ing documents are three mag- 
nificent monteiths, one with a 
coat-of-arms engraved with a 
delicacy which bespeaks the 
hand of Nathaniel Hurd. The 
appearance of chocolate gave 
the designers still another op- 
portunity to display their skill, 
though tea and coffee sets em- 
bellished with shell and scroll 
ornamentation had only ap- 
peared by mid-century. The 
exhibition also includes numer- 
ous sets by Revere who, after 
the Revolution, was among the 
first to turn to the severe classi- 
cism then coming into vogue. 
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ROMANTICIST e& 
REALIST COME 
TO SPRINGFIELD 


1X purchases of the season, recently announced by the Museum 

of Fine Arts, bring to the Springfield public the work of dis- 

tinguished nineteenth and twentieth century painters, two of 
them Barbizon, one of the School of Paris and three contemporary. 
Outstanding is the oil sketch for Millet’s famous Gleaners of Louvre 
fame, admittedly one of his finest canvases and one which some 
years ago achieved unparalleled popularity. Though during the past 
quarter century, with this country’s discovery of modern painting, 
the Barbizon school has fallen into comparative neglect, Millet’s 
work holds too important a place in the development of the French 
nineteenth century to long remain out of style. Moreover, it is of a 
quality and masterly technique which in itself cannot well be dis- 
regarded. 

The Louvre Gleaners, painted in 1857 and shown at the Salon 
that same year, comes from the artist’s best period. In the Spring- 
field oil sketch the same brilliance and monumentality that appear 
in the completed picture are already in evidence. Though broadly 
painted in areas, the sketch has many qualities of a finished painting 
and was unquestionably executed from that viewpoint. The charm 
that this subject held for Millet may be judged from the existence 
of a crayon sketch of similar composition in the collection of 
M. Alfred Lebrun and of a pencil drawing of the three figures in 
the Boston Museum of Fine Arts, both showing only the slightest 
variations of detail. A notable quality of the Springfield picture is 
its perfect condition, brilliancy and carrying power for here, as in 
the completed version, Millet had given up the use of bitumen. He 
also has amplified his standard palette of burnt earth tones by bril- 
liant touches of rose madder and Prussian blue. The sharp outline 
of the figures is retained against the light background to create 
depth, space and an atmosphere of reality remarkable in view of 
the limited extent of the actual landscape shown. 

The second Barbizon work, typical of the purely pastoral aspects 
of the school, isa Landscape by the Spanish-French painter Narcisse- 


RECENTLY ACQUIRED BY THE SPRINGFIELD MUSEUM OF FINE ARTS 
“WESTERN SEA,” FEININGER’S CRYSTALLINE VARIATION ON A FAVORITE THEME 
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RECENTLY ACQUIRED BY THE SPRINGFIELD MUSEUM OF FINE ARTS 
OIL SKETCH FOR MILLET’S FAMOUS LOUVRE “GLEANERS” 


Virgile Diaz de la Pefiia whose work differs from that of his melan- 
choly colleagues in its serene and smiling character. The browns and 
golds in the Springfield Landscape are typical of this, setting it apart 
from the fashionable romantic sadness that are to be found in both 
the painting and the literature of the period. Such a canvas has a 
distinct historical as well as aesthetic interest in this country, our 
own Hudson River school having doubtless been inspired by a 
work of this sort. 

From the exhibition entitled “Future Forefathers of American 
Painting” held last season the Springfield Museum purchased three 
canvases selected to illustrate diverse trends of modern art. Merry- 
go-round, a robust composition by Reginald 
Marsh, is physical rather than intellectual in 
its appeal and justifies the artist’s reputation 
as a keen, ironical pictorial reporter of lower 
middle class life. Isabel Bishop’s At the Noon 
Hour, more indulgent in its observation, is 
painted in the pastel tones and softened out- 
lines which characterize her work. This is a 
canvas which has charm without losing sight 
of the reality of its subject. The third work 
recruited from this show is by the expatriate 
German, Feininger, and is one of his most dis- 
tinguished productions. Entitled Western Sea, 
it is a semi-abstract seascape whose exquisite 
clarity and order are the outgrowth of the 
artist's former affiliations with Cubism. 

As its final selection the Springfield Mu- 
seum has chosen 7he Clown by Georges 
Rouault to represent the influential School 
of Paris. Typical of the extremely personal 
style of the artist is the deep, emotional in- 
tensity implicit in this simple composition. 
Dramatic use of color, the heavy, dark line 
with which he outlines his masses and the 
thick, apparently careless application of 
paint are responsibie for Rouault’s superfi- 
cial effects. But the real power of the man’s 
work lies in its somber, tragic quality. Vari- 
ous influences have been traced in attempted 
analyses of his style but Rouault defies 
classification and remains one of the most 
original French painters of our day. 





New Exhibitions of the Month 





OLD FRIENDS & NEW: SOME HIGHLIGHTS 
OF FRENCH PAINTING 


HOUGH by no means new to America, it is gratifying to meet 

again at the Bignou Gallery pictures of the caliber of the four 
or five nineteenth century masterpieces which give weight to a show 
that also offers various tantalizing novelties. One must admire once 
more the acid, Gallic perspicacity of Manet’s unfinished Monsieur 
Hoschedé et sa fille which offsets so effectively the melting ripeness 
of Renoir’s great Mére et Enfant and La Source. Lautrec’s 
L’Accroche Coeur, which has remained vividly in one’s memory 
since its 1937 appearance, renews its tragic appeal. 

lhe Cézannes, which represent the artist’s progress from two 
tradition-inspired nymph and satyr compositions to an exquisitely 
pure, abstracted Matinée a St. Anthonin painted at the age of sixty- 
five, make an interesting condensation of a life work given over to 
the development of a single idea. The latter is probably one of the 
most delightful late creations, unlabored as a watercolor, its blues, 
greens and orange-reds laid on with 
sublime ease to build up the bending 
road leading into a curved horizon 
that, somehow, suggests the curve of 
the earth. 

This artist’s short-lived influence 
on Renoir comes out in the cool color 
and broken planes of the latter's 
Sentier en Normandie of 1888, while 
a still earlier Renoir Algerian scene 
recalls the romantic exoticism of the 
mid-century. The little Degas sketch, 
painted on silk, comes as an apt il- 
lustration of his well known Far 
Eastern derivations. 

Though the twentieth century 
group must inevitably be dominated 
by Picasso's diabolical, zebra-striped 
Le Chapeau vert, one is also capti- 
vated by Lurgat’s unreal, haunting 
Les Iles de feu in his latest, striking 
style, by two Rouault still-lifes in 
which the eye is focussed on the sub- 
ject by a monumental inner painted 
frame, and by Derain’s Bouquet de 
fleurs, so richly and freshly brushed 
that each petal seems caught and 
suspended in glowing darkness. R. F. 


A SPONSORED GROUP 
SHOWS NEW WORK 


OR the visitor who follows with 
interest the production of the 
group of artists associated with the Midtown Galleries there is sub- 
stantial fare in the late summer offering now showing in these rooms. 
In the drawing section Doris Rosenthal stands out for her almost 
uncanny understanding of Mexican character and for the control 
with which she handles lights and darks, best seen in the favorite 
but never monotonous theme of a massive nude in front of a tin 
washstand. Even when handling heavy lithograph crayon William 
Palmer retains his accurate, delicate touch. Though his method of 
shading by parallel pen strokes in Fish Reels may have been inspired 
from Rembrandt’s chiaroscuro effects, the result is unquestionably 
exciting. Superficially brilliant are Shulkin’s mural studies, pains- 
takingly drawn, lusciously modeled but deficient in perspective 
relationships, the head in each case appearing nearer the eye than 
the extended forearms. For all their laborious execution one prefers 
Jacob Getlar Smith’s rapid but very real Man in Rocking Chair. 
The oils themselves correlate and confirm impressions of the 
black and white group. Here are Doris Rosenthal’s Critics, Palmer's 
enchanting, light-toned /ndolent Interlude and Laning’s well devel- 
oped Corn Dance, all of which fulfill the spirit of the sketch. And, 
for opposite reasons, one is interested in Alzira Peirce’s vigorous, 
massive Brick Works, Haverstraw, so entirely emancipated from 
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her husband's influence, and in Taubes’ turbulent green landscape, 
Gaspé, a refreshing change from his usual figure compositions. 
Notable, too, is Soyer’s Girl Reading, whose apple-cheeked, Renoir- 
like ripeness marks the artist’s turn toward a fresher palette. R. F. 


CONTEMPORARY AMERICANS AND THEIR 
XIX CENTURY FOREBEARS 


ROUP exhibits at the Macbeth Gallery have a particular value 

in that they generally include nineteenth century ancestors of 
\merican painting (selected from among a large permanent collec- 
tion) which, placed alongside the moderns, give a longer view of 
native art than is offered in the average show. We consequently 
find landscapes by Inness, Martin and Wyant, a mysterious, roman- 
tically lovely small Arthur B. Davies, an Impressionistic Hassam, 
Frieseke’s Whistleresque 1890 Gown and a marine in which Jay 
Connaway perpetuates the Homer tradition leading up to the show. 


= 





EXHIBITED AT THE BIGNOU GALLERY 


CEZANNE'S “NATURE MORTE AU TIROIR OUVERT,” A BLUE-TONED STILL-LIFE DATED 1885 


Central position is, as usual, occupied by one of Brackman’s 
beautifully painted, idle figures half-heartedly proffering fruit and 
a pink, maidenly torso. Corbino’s Flood, full, lush and powerful, 
shows his classically posturing figures enjoying the customary 
emergency. One greets an old friend from the 1939 Corcoran in 
Antonio P. Martino’s radiant Spring while the amazing technical 
skill of Edna Reindel, shown in her impeccable if lifeless Black 
Tulips, profits by unwonted animation in a gem of a tiny landscape. 
Though in general the watercolors are below the standard of the 
oils, Spring Pastures by John W. Taylor and Gertrude Schweitzer’s 
Tea Time, have undisputed charm. R. F. 


ROUNDABOUT THE GALLERIES: SIX NEW 
EXHIBITIONS 


N Herman Webster’s Venetian views, which may be seen in an 

upstairs gallery at M. Knoedler & Co., one is reminded of the 

eighteenth century draftsman’s unfailing delight in architecture 

and of his rare ability to describe a subject in all accuracy without 
(Continued on page 18) 
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WORCESTER: EARLY PRINTS SHOWN IN AN 
ALL-NEW ENGLAND FESTIVAL 
eb normally a slack time in museum life, has seen a 


redoublement of activity this year in New England. Antici- 
pating additional travel in the wake of East and West Coast Fairs, 
seven art museums in this section have organized special shows to 
initiate the visitor into various aspects of New England’s cultural 
life. 

The Boston Museum of Fine Arts, with their superb loan display 
(see page 10) show the classical background laid down in the last 
fifty years by private art collectors. Rhode Island architecture at the 
School of Design in Providence (see page 7) covers three cen- 
turies of American building. The Fogg offers New England genre 
(reviewed in this department in the issue of May 13, 1939) and 
the Yale Gallery of Fine Arts (see page 13) two hundred and fifty 
pieces of the American silver that came to rival its English proto- 
types. How much these traditions have influenced the artistic ex- 
pression of our own day may be judged at Boston’s progressive In- 
stitute of Modern Art which shows a splendid group of oils by New 
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on this continent, found an early practitioner in Morse, though 
for fineness of execution we must turn to the elegant scrollings of 
Nathaniel Hurd. In this bracket we also find Jocelyn’s picturesque 
commemoration of a victorious naval engagement of the War of 
i812. 

Through the process of aquatint, also represented by Savage, 
the show carried down to lithography, as practised by the Pendle- 
tons of Boston and by the young Winslow Homer, six of whose 
Campaign Sketches bring to a close this delightful and living rec- 
ord of the past. 


PITTSFIELD: CONTEMPORARY SHOW; LAURA 
BRAGG, DIRECTOR, RESIGNS 


\ ITH an exhibition entitled “The World of Today” organ- 

ized as a tribute to the Berkshire Museum’s resigning Direc- 
tor, Laura M. Bragg, the Museum keeps pace with the numerous 
artistic and musical events which mark this summer in New En- 
gland. Covering a large selection of media, including several new 


ENGAGEMENT 
BETWEEN 
“THE JAVA 
AND THE 

CONSTITUTION” 


The Capture of H.BLM Fg ate JAVA Lapt. Lam bert, by tte U.S. Frigate CONSTITUTION, Com. Bainbridge, 


on the 29th Deer 1812,Let. 13° 6S. Long. 38 W. off the coast of Brazil, after an engagement of 1 hour § 53 minutes . 


EXHIBITED AT THE WORCESTER ART MUSEUM 


England contemporaries and at Andover’s Addison Gallery (see 
page 12) where are illustrated the different types of subject that 
inspire the watercolorists of this section. 

Worcester also plays a prominent part in the scheme with the 
Museum’s display of “Historical New England Prints” selected 
both to call attention to the accomplishments of individual crafts- 
men and to give a clear picture of life in the time of our ancestors. 
Like the journeyman limner, the early American printmaker fre- 
quently practiced a variety of trades. John Foster, the father of the 
art, was at the same time printer, doctor and school teacher. Silver- 
smiths like Hurd and Revere, to increase their revenues, could turn 
from engraving coats-of-arms to producing bookplates or trades- 
men’s cards, while painters themselves engraved for wide circulation 
their own portraits. of celebrities. 

Boston plays an important part in the history of this art, being 
the home of the first woodcut, the first line engraving and the first 
mezzotint. The earliest examples shown are three woodcuts ascribed 
to John Foster, including the celebrated likeness of Richard Mather 
dated about 1670. With Peter Pelham’s fine portrait of Cotton 
Mather we see the first mezzotint introduced to the Colonies. Here 
also is the only known portrait of Pelham’s stepson, John Singleton 
Copley. A more accomplished practitioner of this art, as well as of 
stipple engraving, was Edward Savage whose large plates of the 
Washington family and of Franklin result from his training in 
England. 


Line engraving, evolved out of the first paper money printed 
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ones such as the silk screen stencil process, these works comprise 
a kind of cross section of what may be seen in New York galleries. 
Emphasis throughout is on current realities—the average man’s 
immediate state of mind as engendered by political and industrial 
conditions of the day. 

Natural disasters in the form of Kallem’s Flood Scene, Kuni- 
yoshi’s Summer Storm, Biddle’s Death on the Plains and Marsden 
Hartley’s End of Hurricane; September 1938 have been profusely 
recorded by the artist of today. Social conditions engross a large 
group, here represented by Max Weber, Tromka, Harry Sternberg, 
Lozowick, Stavenitz, Peggy Bacon and others, while denouncers 
of war have their spokesmen in Ishigaki, Tschacbasov and Mer- 
vin Jules. The shining forms of industry, as a symbol of progress, 
interest Arnold Blanch in his Flour Mills, Minneapolis ; love of the 
land and its rich crops have inspired George Picken’s The Yellow 
House and Adolf Dehn’s Threshing. With Music by Philip Ever- 
good, Minna Citron’s Dress Circle, Carnegie Hall, one of Marsh’s 
burlesque scenes and Walter Quirt’s Beach Fantasy we are given a 
glimpse into the people’s pleasures. 

This is a very real show and, as such, is especially appropriate 
to its intention—the honoring of Miss Bragg whose work in the 
field of education and social service is well known. Her resignation 
from the Museum comes after nearly nine years during which the 
art department was completely reorganized and reopened to the 
public in the spring of 1937. In addition to this Miss Bragg has in- 
stituted a biology and science department which is a model of 
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August 12, 1939 


modern educational methods and whose murals, representing the 
Story of Life, were designed by the Director herself. 


MANCHESTER: THE THIRTEENTH ANNUAL 
OE SOUTHERN VERMONT ARTISTS 


NNOUNCEMENT of the Thirteenth Annual Exhibition of 

\ Southern Vermont Artists brings still another event to swell 
the roster of New England summer shows. This exhibit, which last 
year boasted of a daily attendance of over five hundred persons and 
whose sales also went into the hundreds, gains particular interest 
from the fact that Gertrude Stein will select from out their number 
and sponsor a group of Vermont artists whose paintings are to be 
shown under her aegis this coming winter in Paris. Among those 
who have already been singled out for this distinction are Hazel 
Knapp, whose work Miss Stein is collecting, Frederick Gilbert, a 
house painter, J. R. Bump, a merchant, George McBride, a builder 
and the Reverend W. S. Mulholland. Better known contemporary 
Americans who will also figure in the coming show include Reginald 
Marsh, Paul Sample, Schnakenberg, Francis Chapin and Luigi 
Lucioni. 

The only entrance requirement is temporary residence in the dis- 
trict, the aim being to reach 
the largest possible audience. 
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NEW YORK: THE 
RUPPERT BEQUEST 


Y HIS generous bequest 

of paintings and art ob- 
jects, the selection of which 
was left to Museum officials, 
the late Colonel Jacob Rup- 
pert has instituted an endur- 
ing memorial to his public 
career at the Metropolitan 
Museum of Art. The nine 
canvases, mostly of English 
and Dutch schools, introduce 
an important Sir Peter Lely 
believed to represent Sir 
Henry Capel —a work typ- 
ical of the dash and vigor 
which this Netherlands art- 
ist brought to English Res- 
toration painting. Sir Henry 





Duchess of Beaufort and 

Elizabeth, Countess of Carnarvon, are the subjects of the second 
Lely in the collection which is dated in the early 1660s and which, 
by its firm drawing, rich color and careful finish, typifies the high- 
est development of his style. 

The canvas by Lely’s successor, Sir Godfrey Kneller, is as in- 
teresting by association as it is valued for being the first work of this 
artist to enter the Metropolitan. Its subject, Charles Beauclerk, 
Duke of St. Albans, was the natural son of Charles Il and Nell 
Gwynne, whose portrait by Lely may be seen in an adjoining gal- 
lery. Closely related to both of these artists is William Wissing of 
whom there is a handsome Portrait of a Lady. 

English portraiture of the following century may be seen in 
Harry Paulet, Duke of Bolton, which has the distinction of being 
the Museum’s first Francis Cotes, and by a late Romney Portrait 
of Mrs. Horsley which comes to join two brilliant drawings. The 
remaining works are by the lately “rediscovered’’ French land- 
scapist, Boudin and by the Munich painter, Franz von Lenbach. 
Remington and Barye bronzes, Chinese ceramics, jades and hard- 
stone carvings, illustrated books and fine English silver are further 
items of importance which this bequest now makes available. 


COOPERSTOWN: NEW YORK’S PAST EVOKED 
BY HISTORICAL PORTRAITS 
NOTABLE loan exhibition of early New York State portraits 


4 which effectively recreates the history of the region and which 
is complemented by landscapes and genre paintings of exceptional 





PRESENTED BY THE LATE COL. JACOB RUPPERT TO THE METROPOLITAN MUSEUM OF ART 
Capel’s two sisters, Mary, “DUCHESS OF BEAUFORT AND COUNTESS OF CARNARVON” BY LELY 
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charm is currently on view at the State Historical Association’s 
recently opened museum and art gallery. Here may be seen the 
likenesses of Governors George and DeWitt Clinton and of Martin 
Van Buren painted by Ezra Ames; of William Cooper, the founder 
of Cooperstown, by Gilbert Stuart, and of Fenimore Cooper, the 
novelist, by John Wesley Jarvis. George and Martha Washington 
have been recorded by Vanderlyn as is Governor Daniel D. Tomp- 
kins, while among a considerable portrait group by Samuel Morse 
that of Eliphalett Nott is especially full of character and, in fact, 
one of the finest of the artist’s productions. Sometimes attributed to 
Sir Joshua Reynolds is another work of unusual excellence repre- 
senting George Clarke, the Colonial Lieutenant Governor of New 
York. There is also John Dix painted by James E. Freeman, James 
Watson Webb by Inman and Bishop Potter by Eastman Johnson. 

In the landscapes we find the background for these distinguished 
figures. The charm of the Hudson Valley is conveyed in a view by 
Thomas Doughty, the reputed founder of the landscape school by 
that name, while another poetic rendition comes from the brush of 
Thomas Cole. More intimate details of the life of our ancestors may 
be seen in the colorful “pic-nic” held in 1850 on Otsego Lake which 
was attended by the leading inhabitants of Cooperstown, in a pic- 
ture of the main street of Saratoga and in William M. Davis’ docu- 
ment on cidermaking in New York State a century ago. By Robert 
Havell, Jr., there is a magnifi- 
cent view of West Point. 

In general the high artistic 
excellence attained by this 
show sets it apart from local 
events of its kind. Organized 
in behalf of a campaign to 
preserve and popularize the 
history of the Empire State, 
it has already aroused great 
interest among its numerous 
visitors. 


DENVER: ANNUAL 
MUSEUM SHOW 


NCE again the Annual 
Exhibition of the Den- 
ver Art Museum is open td 
the public, taking its place as 
a review of consistent quality 
and varied interest which can 
well hold its own with any in- 
dividual regional event in 
the country. Landscape, as 
usual, predominates in sub- 
ject matter, with several of the younger Denver painters making 
positive and solid contributions to the local tradition in this field. 
The usual number of industrial scenes, several still-lifes and two 
outstanding portraits should also be noted. 

Winner of the Edward J. Yetter Memorial Prize of $100 for the 
best landscape in oil is Hayes Lyon’s Winter Vista, imaginative 
and large in scale. Vance Kirkland in The Red Rocks in April, 
which received not only honorable mention but has recently been 
voted the most popular painting in the show, approaches his prob- 
lem from the point of view of pattern with great success. He stylizes 
the serrated rock forms, the snow-covered, tree-dotted hills and the 
green-dappled foreground into a kind of symphony of nature ren- 
dered both with accuracy and with feeling for space. Mastery of 
the medium and solid painting characterize La Femme au Chapeau 
Rouge which won for John Thompson an honorable mention. A 
painter well known throughout the country but seen here for the 
first time is Dale Nichols whose Through the Clouds, in his favorite 
intense blues and whites, brought him a similar honor. Brazos River 
by Everett Spruce of Dallas, with its emphasis on strong, grotesque 
forms, proves to be one of the outstanding landscapes in the show, 
carrying a quiet, painterly conviction. Colorado Springs is repre- 
sented by two pictures among the honorable mentions: Night Herd 
by Edward Chavez and Winter by W. Drexel Smith. In decided 
contrast, both canvases have much to offer. F. Drexel Smith con- 
tributed a somber winter landscape which conveys mood and emo- 
tion. Chavez, the younger painter, is concerned more with animate 
objects. As expected, it is beautifully painted, though the ensemble 
might have gained with less obvious movement of figures. 
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THE ART NEWS 


New Exhibitions of the Month 

(Continued from page 15) 
sacrificing atmosphere and charm. There is here neither the stiffness 
of an architectural rendering nor the romantic embellishments by 
which an artist such as Dufy captures the elusive spirit of the 
Baroque. Webster draws with extreme skill in a classic rather than 
an academic manner, calling up memories of Hubert Robert and 
the younger Tiepolo, and touches up his delicate line with light 
color washes that give the effect of an old print. 

His other subject, windmills, apart from their intrinsic curiosity, 
is less satisfactorily handled, a constantly repeated formula for 
describing the slightly ruinous making these watercolors stereo- 
typed and indistinguishable from one another. 


HAT every watercolor in the Ferargil Galleries’ Twenty-fifth 

Annual has been winnowed out for quality rather than for mere 
facility manifests itself in the conspicuous scarcity of the usual 
clichés offered in such groups. One of the highlights is a Demuth 
flower piece, its pale stars scattered among deep, singing tones of 
blue and purple which, though the whole surface has been lashed 
with rapid strokes, retains a stained-glass transparency—echo of 
Demuth’s abstract phases. There is an unexpected classical note 
about the lofty arches which frame the top of Harry de Maine's 
Highbridge, New York in subtle, misty greys and water-soaked 
browns. With Fishermen James Green, a newcomer to the galleries, 
offers a work striking in color, composition and in a certain terse- 
ness of statement in keeping with the broad, blurred outline of the 
active figures. 

More capable than exciting, the group of oils in the main gallery 
gains character from Manuel Tolegian’s The Water Gap, from 
Alison Kingsbury’s Snow Fence in the erstwhile manner of Paul 
Sample, and from Sample’s own Passing of Winter in the broader 
style he has been adopting of late. An exciting if rather “trick” 
piece is Clarence Carter's Summer Storm. Carter here amplifies 
upon the remarkable surface touch in which he has developed such 
mastery and, with no more than a wind-blown green tree against a 
phosphorescent sky, conveys a tremendous sense of drama. The 
strictly technical possibilities of paint may be viewed in the round, 
round apples and rustling flowers of Lucioni and in work by Barse 
Miller, Abram Poole and others. 


HROUGHOUT the remainder of the summer there may be 

seen at the Boyer Gallery works of a sponsored group the 
majority of whom have risen to fame in these rooms. As usual 
the Burliuks, along with their superb paint quality, offer a light- 
hearted brand of entertainment and range from the electrical 
flower piece—a veritable explosion of whites—to an enchanted 
emerald green haying scene which is nearer the steppes of the artist's 
native Russia than the New Jersey locale to which it is optimisti- 
cally ascribed. 

The three Eilshemus watercolors of Victorian nymphs in im- 
probable poses dipping themselves in apple-green water combine 
the most delicate lyricism with a rustic gaucherie that is the artist’s 
special and valued contribution. Wet, overlapping washes and 
stained glass color characterize the watercolors of Nathaniel Dirk. 
George Constant offers two of his enigmatical faces and an equally 
amorphous landscape. 

Among the ever increasing devotees to a surrealist idiom James 
Guy is one of the most accomplished. His brittle, papery shapes 
are described with the meticulous polish of Dali, though his subject 
matter is not only more assimilable but shows a wider range of 
invention, he Search being outstanding among works of this type. 


WIN print shows, both by recently formed organizations of 
= well known artists, give not only a graphic picture of America’s 
work and leisure, but show how rapidly this art has responded to 
support and encouragement on the part of the American Artist's 
Congress and the Associated American Artists. The latter organ- 
ization, occupied mainly with a wider distribution of first class 
prints, has brought together a collection of unquestionably high 
quality any one of which may be had for $5. The works have flavor 
as well as charm, de Martelli in particular contributing still another 
leaf to Benton’s, Jones’ and Curry’s massive tribute to American 
genre. Among the Bentons themselves one admires his ingenuity 
of design and his caricaturist’s knack for condensation while 
wondering why such eloquent material should again, and again 
be marred by over-statement. The most attractive of the group is 
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consequently the least obvious in meaning—Edge of the Town. 

lhe more conventional aspects of the prints may be viewed in 
the usual sailing ships and romanticised landscapes, notable those 
by Locke and Lucioni, artists whose main concern seems to be a 
microscopic examination of bark and foliage. These are offset by 
Gropper’s Paul Bunyan, several of Raphael Soyer’s intimate, deli- 
cate studies, Fiene’s enchanting litthke Winter Morning and a 
veritable tour de force of cross hatched modeling in the form of 
George Biddle’s Michael John, a child’s head as round and solid 
as if seen through a stereopticon. 

[here is a sturdier flavor to “America at Work” at the Hudson 
D. Walker Galleries in keeping with the political credo of the 
American Artist’s Congress. The almost total absence of etchings 
proper and in their place the heavy, sooty tone of lithograph and 
the crackling blacks and whites of woodblock technique catch the 
eye and give the group an air of liveliness and importance. Design 
is paramount, either in the form of polished architecture, such as 
Sidney Raynes’ Lighthouse, or in the weaving patterns of men and 
machines, as in Elizabeth Olds’ striking Bootleg Coal-Breaker, the 
general standard being distinctly high. 


ONTEMPORARY Arts’ valuable campaign for small-budget 
collection is convincingly upheld in their present show of $5 
to $50 paintings many of which would do astonishing things to 
a small apartment and probably even more to their owner’s general 
outlook on life. And, in proof of the practicability of art on the 
installment plan, a neighboring gallery shows a group of canvases 
acquired over the course of a few years by a small-salaried collector 
who in no instance was able to put out as much as twenty-five dollars 
at a time, but who now proudly boasts works by Pellew, Bernadine 
Custer, Mary Drake Coles and the hke. Among the works which 
can be specially recommended for domestic purposes are Bosa’s 
Grey Day, with its pearly tones fused out of rainbow streaks of 
color, Burwash’s extremely well composed Going to Work and 
several Guy Maccoys whose appropriateness to the spare modern 
interior is self-evident. Bernard Klonis’ individual watercolor 
technique, with its sopping washes and varied textural effects, 
gives charm and decorative appeal to his landscape, while the 
pleasure to be derived from Edmund Quincy’s glowing little snow 
scene is out of all proportion to its small size and modest price. 
The front gallery offers, among others, Yacht Basin, one of the 
handsomest Pellews seen in some time and notable for the rare 
balance established between cool and rich, dark color. Lebduska’s 
enameled Farm Yard is an ingratiating variant on the Peaceable 
Kingdom theme and two more Bosas confirm the impression that 
this artist has both exceptional surface touch and pictorial sense. 
A good abstract composition is Paul Kelpe’s and a whimsical pic- 
ture that is not silly is Autobiography of a Fish by Bernice Cross. 


Architectural Models 


(Continued from page 0) 


the significance and interest of this past, the museums and other 
custodians and other interpreters of that past must be ready to 
present it to the public with all the skill and even the showmanship 
at their command. 

A book on this subject is now being compiled and will be issued 
by the Rhode Island Museum Press as was done to commemorate 
the Museum’s exhibition of Dutch painting held last winter. The 
architectural show itself will remain on view through October. 


Auction News 





HE announcement by the Parke-Bernet Galleries of their re- 

moval on October 1 to the building at the corner of Madison 
Avenue and 57th Street which for many years has been the seat of 
the American Art Association-Anderson Galleries comes less than 
two years after their break with this organization. At that time over 
forty members of the American Art staff withdrew and formed their 
own firm under the directorship of Hiram Parke, Otto Bernet and 
others. The building to which they return is unsurpassed for the 
public display of art property, containing nineteen galleries with 
over seventeen thousand square feet of gallery space as well as ex- 
tensive offices and storerooms. 
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THE ART NEWS 


The Art News of London 


A HIGHLY important Reynolds portrait, for fifteen years or 
more in an American collection and which lately figured at 
their London exhibition, has recently been sold by Messrs. Arnold 
Seligmann, Trevor & Co. to the Scottish National Portrait Gallery. 
lhe work, representing the eminent historian and principal of 
the University of Edinburgh, William Robertson, was commented 
on by contemporaries as “sensible” and “very like’ and sub- 
sequently gained such popularity that it was engraved by no less 
than ten artists. Dated 1772 and exhibited at the Royal Academy 
in that year, it derives from Reynolds’ finest period when his 
mastery of technical processes resulted in a series of works which 
have never either faded or cracked. 





I SEEMS strange that Doris Zinkeisen, an exhibitor at the 
Royal Academy since the age of sixteen, an international stage 
designer who has collaborated on some of the foremost theatrical 
and decorative projects, and an artist whose work has already 





ACQUIRED BY THE SCOTTISH NAT. GALLERY FROM A. SELIGMANN, TREVOR & CO. 
“PORTRAIT OF WILLIAM ROBERTSON, D.D.” BY REYNOLDS 


been bid for by museums should have just held what is actually 
her first one man show. Though up till now the diversity of Miss 
Zinkeisen’s interests has not permitted the usual formal presenta- 
tion to the public, the Leicester Galleries recently organized a show 
which proved to be among their most successful undertakings. The 
twenty-odd paintings include portraits combining masculine 
power with a feminine delicacy of touch, hunting scenes which, 
while testifying to Miss Zinkeisen’s own prowess in the field avoid 
the stereotyped, straight flower subjects and decorative fantasies 
in which the peculiar, sophisticated charm of her work is best seen. 
Outstanding among these are the delightful Return of Virgo, based 
on an El Greco pattern, and a whimsical Conversation Piece. 


ITH the death of Ambroise Vollard during the latter part 

of July is lost one of the great figures of the modern art 
world. The activities of this almost legendary character and the 
role he played in gaining recognition for such celebrated protégés 
as Degas, Cézanne, Renoir, Rousseau and others is too well known 
to require more than passing mention. Fifty years of ardent col- 
lecting, during which time there passed through his hands some 
of the masterpieces of our time, as well as his biographies of Degas, 
Cézanne and Renoir, are among the achievements which mark 
Vollard as one of the far-seeing figures of the nineteenth century. 
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ACA, 52 W. 8... 
Acquavella, 38 E. 57 
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DURATION 
... Group Show, Sept. 5 to 16 
..[talian Paintings, 
American Academy of Arts, 633 W. 155..World’s Fair Exhibition 
American Fine Arts, 215 W. 57 
50th Annual of Nat'l Ass'n Women Painters and Sculptors 





EXHIBITION 


to Sept. 1 
, to Nov. 1 


, to Sept. 30 


American Place, 509 Madison.... .Group Show: Paintings, to Sept. 1 
oe a er eee eee Se Imperial Chinese Art, to Oct. 28 
Associated Artists, 711 Fifth 

Benton: Paintings; Group Show: Prints, to Sept. 1 
Avery Library, Columbia University............... Fine Books, to Sept. 30 
Babcock, 38 E. 57........... Contemporary American Paintings, to Oct. 1 
Barbizon Hotel, 63rd at Lex.................. ....Group Show, to Oct. 1 
Barbizon-Plaza, 1o1 W. 58 .....Miniature Paintings, to Oct. 2 


Bignou, 32 E. 57..... 
Bland, 45 E. 57.... 
Bonestell, 106 E. 57 
Boyer, 69 E. 57.. 


..19th and 20th Century French Paintings, to Sept. 30 
bunickdeecee General Americana, to Sept. 1 

Group Show, Sept. 1-16 
ee eee Group Show: Paintings, to Aug. 31 
Brooklyn Museum.......... Walkowitz: Paintings, Graphic Art, to Sept. 10 
World's Fairs; “Popular Art in America,’ to Oct. 1 

Contemporary Arts, 38 W. 57...... Figures, Flowers, Landscape, to Sept. 9 
Paintings for Budget Buyers, to Sept. 1 

Decorators, 745 Fifth .... Renderings of Interior Design, to Sept. 3 
SE, 4A OW, Bos si ies pak oeae en Group Show, Aug. 14-28 
Durand-Ruel, 12 E. 57..X/X and XX Century French Paintings, to Sept. 1 
Eighth Street Playhouse, 52 W. 8...............:. Group Show, to Sept. 24 


Federal Art, 225 W. 57........ Work by Federal Art Teachers, to Aug. 23 
Soe Ag Oe eee ee 25th Annual Watercolor Exhibit, to Sept. 1 
Fine Arts, 215 W. 57.....1 Nat'l Ass'n Women Painters, Sculptors, to Sept. 30 
cp as SR Sr oe pee Modern French Paintings, to Sept. 1 
Grand Central, 15 Vanderbilt............ 1030 Founder's Show, to Nov. 7 
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kc Paddock, Huntington: Paintings, Sept. 1-24 
ate den ga aiem amet Jewels by Fabergé, to Oct. 31 
..Modern French Masters: Paintings, to Oct. | 
.....+.Contemporary Etchings, to Sept. 1 
.Herman Webster: Drawings, to Aug. 25 


Grant, 175 Macdougal.. 
Hammer, 682 Fifth... 

Harriman, 63 E. 57 
Keppel, 71 E. 57 
Knoedler, 14 E. 57. 


Five Centuries of Prints, to Sept. 1 
.Jeanne Nurick: Oils, Watercolors, to Aug. 18 
Julien Levy, 15 E. 57...... Group Show: Paintings, Photographs, to Sept. 11 
BO a Se ee re are Modern French Paintings, to Oct. 31 
Lotus Club, 110 W. 57 .. Society of American Etchers, to Sept. 28 
Me ee: BRR erece rer wrens Group Show: Paintings, to Sept. 1 


Kohn, 608 Fifth 


et Oe ay arnereres Serariy Modern French Paintings, to Sept. 1 
Mayer, Guy, 41 E 57......Contemporary Prints; Watercolors, to Sept. 1 
Metropolitan Museum .....Life in America, 300 Years: Paintings, to Oct. 29 

Henry Clews: Sculpture, to Aug. 28 
Midtown. Gos Madtaon. ..... os sc cecsaksdes cassie Oils, Drawings, to Sept. 1 


Milch, 108 W. 57. ..Contemporary Americans: Paintings, to Sept. 1 
Morgan Library, 29 E. 36. .Selections from the Morgan Collection, to Oct. 31 


PERO, WED WN NG cS disc oo oa os 2b a en ee Nudes, to Sept. 1 
Peewen GT the SAty Ob PY vce k so ss ew een Theatre Gallery, to Sept. 1 
Museum of Modern Art, 11 W. 53........... “Art in Our Time,’ to Oct. 1 


N. Y. Historical Society, 170 Central Park W. 

“Washington in N. Y.”; Paintings, Prints, to Sept. 1 
Dy. PS GE say cas Saka vos ben ener eee eae Prints, to Sept. 1 
gs ae OR ee gee: ce Archipenko: Sculpture, Sept. 1-15 


a oe .....Modern French Painting, to Sept. 1 
Raymond -& Raymond, 40: $2..... 0.6 <ccis sees Terracottas, to Sept. 1 
Riverside, 310 Riverside Drive ............. Latin American Art to Sept. 17 
a Ee Peer re eer Limited Edition Sculpture, to Sept. 1 
SE SS Na re ee re Mackay Collection, to Sept. 1 
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Stumio Ged, 790 FH. 2. 6 5 is Revolving Exhibition, to Sept. 2 
H. D. Walker, 38 E. 57........ American Artists Congress, Prints, to Sept. 2 
END: SU Ee RS Ss vc asin pee be eases eae Drawings, to Aug. 19 
Weyhe, 194 Lexington. ................6 Sculpture; Graphic Arts, to Sept. 1 
Wildenstein, 19 E. 64...... Great Tradition of French Painting, to Oct. | 
Veen, GR. FTO, oo. nese ccc scbeons os oyun Early Chinese, to Sept. 1 
EXHIBITIONS AT THE WORLD'S FAIR: TO OCTOBER 31 
NUR ak dicn chs 64 bibsus ahve ct ieevesaen Contemporary British Art 
Contemporary Arts Building.................0.0. 000 0d American Art Today 
PR CPN Joa. aha coer iS ked French Interiors; Contemporary Art 
Gallery of Science and Art.............. Contemporary Art of 79 Countries 
GReeie eo woos 5% 5 ac ces wa Seager Ve een eee eee Classical Sculpture 
CR RP Tt ee eT Pee Ee a ee re Contemporary Art 
Masterpieces of Art Building................... goo Years of European Art 
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nan rere es si ee Decorative Arts 
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OBJECT OF THE MONTH 





{R ECENT excavations at An-yang, the Shang capital, 
have unearthed bronze vessels, even the earliest of which 
show an extremely high state of development. This example 
belongs either to the Shang Yin or early Chou period, its band 
of ornament in relief showing the lizard-like dragon on a 
ground with spiral filling. It is the type of sacrificial vessel 
called a tsun and is often found in square-shaped forms. The 
early Chou beakers of bronze were not strikingly different 
from those of the Shang dynasty, but flanges in this type of 
vessel were more prominent and flamboyant. Dated inscrip- 
tions on vessels show that this style persisted until the end 
of the tenth century B.C., when the workmanship became 
heavier and coarser. The vessels lost the sculptural form 
which this possesses and utilitarian shapes appeared which 
are seemingly devoid of all ceremonial significance. The 
patina here is a thick green, with patches of red and white 
adding greatly to the interest of the surface. The beaker 
stands nine and one half inches in height. 
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